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21 THE ARABIAN NIGHTS 
A MESSAGE FROM THE ARTISTIC DIRECTOR 
Welcome to the fourth and final show of FIU Theatre's 
2011-2012 season. We are ending on a high note with Mary 
Zimmerman's version of Arabian Nights, based on The Book of 
The Thousand Nights and One Night. As you can see all around 
you, Jesse Dreikosen and Tony Galaska, our scenic and lighting 
designers, have created a wonderful environment here in the 
theatre that we hope will put you in the mood for some great 
adventures and storytelling. 
This has been a very eventful year for FIU Theatre. Every 
show has received excellent reviews from our Kennedy Center 
American College Theatre Festival (KCACTF) respondents . 
We were nominated and then invited to take our November 
production of House of the Spirits to the Region IV KCACTF 
festival in Daytona Beach, which we did. It played to a huge 
crowd of hundreds of college students from all over the 
southeastern United States and received a standing ovation. 
We will find out sometime in March whether the production 
will receive national recognition . Several of our faculty and 
students also received awards for excellence in various areas of 
theatre. We had the privilege of working with guest director 
Jesus Quintero for our third show, In the Next Room or the 
Vibrator Plqy, which was very well attended. This year we 
started two new features, which many of you took advantage 
of by participating in them - the Theatre of the Mind event 
on first Sundays and the Inside Scoop event on second 
Wednesdays. We plan to continue these events next season 
since they seem to be well received. And now we have our last 
show of the season, which I hope you will all enjoy. 
Even though our Main Stage season ends with this show, 
there will still be a lot of theatre going on before the academic 
year ends. We still have the new plays event and all the BFA 
Senior Projects, which are free and open to the public . More 
information about them will be coming out soon. We will also 
be announcing our 2012-2013 season very shortly, which is 
something else to look forward to. In the meantime, I hope 
you have enjoyed this season's productions and that you will 
continue to support our students and our program with your 
attendance at our shows. 
1f~K,;J;~ 
Marilyn R. Skow 
THE ARAB IAN NIGHTS 
By Mary Zimmerman 
DIRECTOR Phillip M. Church 
STAGE MANAGER Erika Foley (BA) 
ASSISTANT STAGE MANAGERS Jannelys Santos (BA), Melissa Gonzalez (BA) 
VOCAL DIRECTION Jennifer Smith de Castroverde 
SCENIC DESIGNER Jesse Dreikosen 
ASSISTANT SCENIC DESIGNER Dung Truong (BFA, Scenic) 
COSTUME DESIGNER Marilyn R. Skow 
ASSISTANT COSTUME DESIGNER Ileana Mateo (BFA, Costume) 
ASSISTANT TO COSTUME DESIGN Grace Tabales (BFA, Costume) 
LIGHTING DESIGNER Tony Galaska 
CHOREOGRAPHER Yarelis Chavez (BA) 
TECHNICAL DIRECTOR Celso Peruyera 
ASSISTANT TECHNICAL DIRECTOR Geordan Gottlieb 
CAST 
SCHEHEREZADE Zakiya Markland (BFA, Performance) 
JESTER AND OTHERS Jason Caceres (BFA, Performance) 
PASTRY COOK AND OTHERS Joshua Dobarganes (BA) 
GREENGROCER AND OTHERS Julio Liverpool (BFA, Performance) 
MADMAN AND OTHERS ]air Bula (BFA, Performance) 
SHAHRYAR AND AZIZ Zack Myers (BFA, Performance) 
BUTCHER AND OTHERS Amber Lynn Benson (BFA, Performance) 
SYMPATHY THE LEARNED AND OTHERS Jordan Sasaki (BFA, Performance) 
PERFECT LOVE AND OTHERS Lucille Cocco (BFA, Performance) 
SLAVE GIRL AND OTHERS Tathiana Pandiani (BFA, Performance) 
BOY AND OTHERS Rafael Martinez (BA) 
CLARINETIST AND OTHERS Omar Bham (BFA, Performance) 
HARUN-AL-RASHID AND OTHERS Roberto Sanchez (BA) 
RIVER WOMAN AND OTHERS Yarelis Chavez (BA) 
DUNYAZADE AND OTHERS Carina Skrande (BFA, Performance) 
ABU-AL-HASSAN AND OTHERS William Cadena (BFA, Performance) 
SINGER Jessica Tohme 
PERCUSSION Joey Basna 
CLARINET Carla Cao 
SETIING 
Sometime in the distant past in Arabia . 
There will be one 10-minute intermission 
Please note that flash photography, videotaping, orother video and audio 
recording of this production isstrictly prohibited. 
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DEPARTMENT OF THEATRE ADMINISTRATION 
CHAIR/ ARTISTIC DIRECTOR Marilyn R. Skow 
ADMINISTRATION Marianna Murray, Zahra Rezapour 
HEAD OF DESIGN AND PRODUCTION Jessie Dreikosen 
HEAD OF PERFORMANCE Lesley-Ann Timlick 
DEPARTMENT DRAMATURG Michael Yawney 
MARKETING/PUBLICITY COORDINATOR Geisha Garcia-Pares 
EVENTS MANAGER Sammy Garcia, Jr. 
COSTUMER Marina Pareja 
COSTUME SHOP ASSISTANT Sophie Hamann 
PRODUCTION STAFF 
SCENIC CREW Daniel Leonard (BFA, Performance), Amber Benson (BFA, 
Performance), Natalie Brenes (BA), Zachary Myers (BFA, Performance), Stefani Lewis 
(BFA, Scenic), Kayla Martinez (BFA, Performance), Albert Campillo (BFA, Performance), 
Gonzalo Garcia (BFA, Performance), Roberto Sanchez (BA), Joshua Dobarganes (BA), 
Michael Engelmann (BA), Jesula Lubin (BA), Nina Vorobeva (BA), Paula Wilhelm (BA), 
Diego Perez (BA) 
PROPS MASTER Dung Troung (BFA, Scenic) 
PROPS William Cadena (BFA, Performance), Sofia Sassone (BA), Dung Truong (BFA, 
Scenic), Daniel Blanco (BA), Mary Grillo (BA) 
WARDROBE CREW Erika Ramos (BFA, Performance), Krystal Aleman (BA),Jesula 
Lubin (BA), Melissa Frans iscus (BFA, Performance), Florencia Ancewics (BFA, Scenic), 
Carry Antenor (BA), Alexis Crowley (BA), Asha Gordon (BFA, Performance), Lucas Hood 
(BA), Maria Laura Manino (BFA, Performance), Nathalie Nodarse (BFA, Performance), 
Marlon Alexander Petzold (BFA, Performance), Dung Thuong (BFA, Scenic) 
COSTUME CONSTRUCTION CREW Ileana Mateo (BFA, Costume), Grace Tabales 
(BFA, Costume), Caroline Spitzer (BFA, Costume), John Froehlich (BFA, Costume), 
Ephraim Etienne (BA), Allan Napier (BFA, Performance), Lena Rodriguez (BA) 
ELECTRICS CREW Juanita Castro (BFA, Performance), Yarelis Chavez (BA), Howard 
Montesdeoca (BA), Julio Liverpool (BFA, Performance), Florencia Ancewics (BFA, 
Scenic), Nelly Torres (BA), Danielle Rollins (BFA, Performance), William Cadena (BFA, 
Performance), Carina Skrande (BFA, Performance), Jordan Sasaki (BFA, Performance), 
Kevin Preval (BA), Omar Bham (BFA, Performance), Kassandra Escandell (BA), Stephanie 
Perez (BFA, Performance), Melissa Wells (BA), Zakiya Markland (BFA, Performance) 
PAINT CREW Cristina Garcia (BA), Sarah Cordoba (BA), Liza Perez (BA), Kevin Preval 
(BA), Florencia Ancewicz (BFA, Scenic), Nicole Fernandez (BA), David Gallegos (BA), 
Jeannette Galup (BA), Krystal Joseph (BA), Stefani Lewis (BFA, Scenic), Ileana Matero 
(BFA, Costume), Alex Parayuelos (BFA, Lighting), Caroline Spitzer (BFA, Costume), 
Grace Tabales (BFA, Costume), Samantha Transleau (BFA, Scenic), Dung Truong (BFA, 
Scenic) 
SOUND CREW Odette Barrientos (BA), Lucas Hood (BA) 
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PRODUCTION ASSISTANTS Tathiana Pandiani (BFA, Performance), Patricia 
Morales (BA) 
MASTER ELECTRICIAN Stephanie Howard (BFA, Lighting) 
LIGHT BOARD OPERATOR Michelle Antelo (BFA, Performance) 
SET RUN CREW Stephanie Perez (BFA, Performance), Natasha Negula (BA) 
FLYMEN Luis Ettorre (BA), Patrick Rodriguez (BA) 
ASSITANT VOCAL COACH Jordan Sasaki (BFA, Performance) 
ASSISTANT CHOREOGRAPHER Benedykta Rahman 
MAKE-UP Lena Rodriguez (BA) 
CAMEL HEAD CRAFTSMAN :Michael Engelman (BA) 
HOUSE MANAGER Yonettsy Santos (BA) 
FRONT OF HOUSE STAFF Gabriella Lopez (BA), Mayle Rodriguez (BA), Ashley Capo 
(BA), Katiana Davila (BA), Erik Rodriguez (BA) 
MERCHANDISE CREW Julissa Perez (BFA, Performance) 
MARKETING/PUBLICITY ASSISTANTS Joshua Thomas (BFA, Performance), Lucille 
Cocco (BFA, Performance) 
BOX OFFICE Giovanni Velasquez (BFA, Design), Brian Richter 
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NOTES FROM THE DIRECTOR 
The Import ance of Stor y. 
Each Friday part of National Public Radio's Morning Edition 
is dedicated to a segment called Story Corps, an ongoing series 
of brief stories told by mid -stream Americans about everyday 
situations that contain perso nal significance. The y are rarely about 
car chases or gang warfare or extreme heroic s. Rather, the y are 
stories about the way life is, simple and evocative and sometimes 
amusing with gentle iron y. Sometimes they are about human 
coura ge in the face of adversity. For posterity, these stories are 
being gathered over time and recorded in the Librar y of Congress. 
The y will also be featured in a publication, aptly titled, A ll There Is. 
The importance of the story to mankind is beyond reckoning. 
It might be said that to know oneself one first must go on a journe y. The majorit y of 
ancient mytho logical stories contain a hero who departs from his or her familiar land only 
to be confronted by a set of character -testing obstacles. Perhaps part of this mystique is 
what lies at the bottom of the tourist industry-a sense of journe ying away from the self 
only to be returned to the self with newfound objectivity? And for those who cannot afford 
to travel a novel can be a persuasive catalyst through which one may journey away from 
oneself. Just as the mother of Aziz in The Mock Ka!ifah withholds the letter of truth until 
her son Aziz has proved that he has experienced enough grief to warrant the understanding 
of it, so we also cannot come to know who we really are until we risk a journe y away from 
ourselves, sometimes enduring pain and sacrifice in the process. This is clearly demonstrated 
in The Arabian Night s when we see, through Scheherazade's beguiling narrative of one 
thousand and one tales, King Shahr yar's slow removal from the reality of his court, and by 
extension from his unbridled power . Through the act of listening he discovers in himself a 
compassionate and loving heart . It is only after the first stirrings of love for Scheherazade 
that he requests stories with deeper wisdom rather than stories for entertainment alone. 
Yet, it is the entertaining quality of the first few stories that captures his imagination . Thus 
the incalculable value of the arts in society is emphasi zed as an essential element for a 
stable and compassionate community . Yet, while we might all agree on the importance of 
storytelling as indispensable to mankind, it is lamentable that, in the very city of Baghdad 
where Scheherazade's stories were played out, sectarian violence erupts on the streets every 
day, indicating that perhaps a nation has strayed from the path of listening to the ancient 
stories, many of which cautioned against man's self-destructive thirst for violence. With this 
in mind, it is important to remember that we each leave behind us a collection of stories, 
perhaps not recorded in the Librar y of Congress but certain ly retold and listened to by 
those near and dear to us. We are all a story in the process of our living, and we are survived 
by those who continue to tell our story. Therefore, we are all granted a choice as to what 
kind of stor y we wish to leave. We are all storytellers and, as such, have the opportunity 
to leave impactful stories that can inspire and inform a future generation. Stories saved 
Schehera zade's life. One doesn't need heroic tales or gun battles-simple and honest stories 
will be just fine. 
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COM ING SOON 
THE ARABIAN NIGHTS IS A PARTICIPATING ENTRY IN THE KENNEDY CENTER 
AMERICAN COLLEGE THEATER FESTIVAL 
THE KENNEDY CENTER AMERICAN COLLEGE THEATER FESTIVAL™ 2012 
PRESENTED AND PRODUCED BY 
The John F. Kennedy Center for the Performing Arts 
SUPPORTED IN PART BY 
The Kennedy Center Corporate Fund, The U.S. Department of Education, 
Delta Airlines, The National Committee for the Performing Arts, Dr. and Mrs . Gerald McNichols 
The aims of this national theater education program are to identify and promote quality in 
college-level theater production. To this end, each representative and selected students and 
faculty are invited to participate in KCACTF programs involving scholarships, internships, grants 
and awards for actors , playwrights, designers, stage managers and critics at both the regional 
and national levels. 
Productions entered on the Participating Level are eligible for inclusion at the KCACTF regional 
festival and can also be considered for invitation to the KCACTF national festival at the John F. 
Kennedy Center for the Performing Arts in Washington D.C. in the spring of 2011. 
KCACTF involves more than 200,000 students nationwide. By entering this production, our 
theatre department is sharing the KCACTF goals to recognize, reward and celebrate the 
exemplary work produced in college and university theaters across the nation. 
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Classical Music. 
It's In Our Nature. 
Just like all of us, classical music lives 
and breathes. Make it part of your lifestyle. 
Tune to Classical South Florida on the 
radio or online. It's in your nature. 
classicalsouthflorida.org 
